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F R I E N D S  O F  

S A S A ,  I N C  

The Friends of the 

South Australian 

School of Art 

(SASA) aim to 

promote the work, 

history, and 

development of 

the South 

Australian School 

of Art, using the 

outstanding 

expertise, 

experience and 

collegial nature of 

its past and 

present scholars 

and staff. 

P A T R O N :  A U S T R A L I A N  A R T I S T ,  D R  S Y D N E Y  B A L L  

L eading Australian artist and Patron of 

Friends of the South Australian School of 

Art, SYDNEY BALL, is the guest speaker at a 

fundraiser for this organization which will be held on 

April 1 (for a 6pm start) at the Bradley Forum, 5th 

Floor of the Hawke Building, City West Campus, 

University of South Australia, 50-55 North Terrace.  

The funds raised by this event will assist Friends 

SASA in the continuation of their award programs. 

First initiated in 2010, the Friends SASA donate an 

Annual Prize ($1000) and International Travel Grant 

($1500) in their name to UniSA to recognise 

outstanding students at the school – the oldest art 

school in Australia.  

The Annual Prize is awarded to the student with 

the highest Grade Point Average completing the 

second year of a Bachelor of Visual Arts 

(Specialisation) or Bachelor of Design (Visual 

Communication) at UniSA. The International Travel 

Grant is designed to assist with the professional 

development of the award recipient/s in the field of 

visual arts or design and is to be used to undertake 

fieldwork outside of Australia as part of their higher 

degree (Masters or Doctoral) research project. 

Sydney Ball, is widely considered a pioneer in 

Australian abstraction. Born in Adelaide, he began his 

career as an artist at the South Australian School of 

Art where he studied part-time from 1955 to 1962. 

This was followed by a three-year stint in New York 

where he studied at the Art Students League under 

Theodoros Stamos. Stamos was the youngest 

member of the “Irascible 18”, which included Mark 

Rothko and Jackson Pollock who picketed the 

Metropolitan Museum for better representation of 

the juries selected to judge shows there. ln 1964, Ball 

had his first solo exhibition of colour abstraction 

paintings at the Westerly Gallery uptown New York 

and in the same year he won a Ford Foundation 

Scholarship for Painting.  

On return to Adelaide in 1965, Syd was 

appointed to the staff of SASA where he lectured in 

painting until 1969. One of the students who was at 

SASA in the mid 1960s, recalls that several newly 

   
Canto IV, 1965 (Detail) October Fields, 1971-1980,  

Stain Paintings 

Mercurios, 2003 - 2005  
Structures I Series  

  

 

Argonex, 2007-2009 
Structures II Series 

Canto X, 2003 
Screen print 

Infinex #15, 
2013—Infinex II Series  

SYDNEY BALL: Journeys in Art 

Reminiscences and Meetings with Remarkable People  

>>>Page 4 

http://www.sydballart.com
http://sullivanstrumpf.com/artists/ball-sydney/art/151/
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CONTACT FRIENDS SASA 
 
Postal Address:  
Friends SASA 
SA School of Art 
University of South 
Australia 
GPO Box 2471 
Adelaide SA 5001 
Email: 
friends@friendsasa.com 
Website: 
www.friendsasa.com 
Facebook: 
https://www.facebook.com/
friendsasa# 

I am starting to get the hang of this President 

gig. I meet and work with a great group of 

people. The Friends should know you have a 

strong Board that works hard as a group of 

volunteers to do their best not only for the 

Friends, but for the School, UniSA, and the Arts 

in general. In particular I would single out our 

new Secretary Jade Monserrat for a special 

mention about all the great work for the 

Friends she is doing. Jade is still a student at the School 

and so brings a perspective and set of skills, and 

contacts that are proving most valuable. I must 

mention too that Lois Turner our Exhibitions Officer 

has resigned from the Board ‘due to some major life 

changing events’ and we thank her for her contribution 

to this demanding area. We also welcome Pamela 

Karran back on the Board after a period of illness.  

We welcome too Simon Biggs to the Board, newly 

appointed Professor of Art at the School of Art, 

Architecture and Design. He will take over on the 

Board from Andrew Hill who is soon to retire from 

his position as Director. Simon’s research interests 

include digital arts, interactive environments, digital 

poetics, electronic literature, augmented reality, 

performance environments and interdisciplinary 

research. Our secretary Jade Monserrat and her 

predecessor Denice Daou joined me for a welcoming 

cup of coffee with Simon. He comes to us highly 

recommended from the Edinburgh School of Art, 

which like SASA’s incorporation into UniSA was 

incorporated as part of the University of Edinburgh. So 

he has practical experience with the opportunities 

such arrangements provide, though keen to preserve 

the identity of the School itself. He showed 

considerable interest in Jenny Aland’s History Project 

about the School. His work has been widely presented, 

including at Tate Modern, ICA, CCA, Kettles Yard, 

Pompidou Centre, Academy de Kunste Berlin, 

Kulturforum Berlin, Rijksmuseum Twenthe, Maxxi 

Rome, Macau Arts Museum, San Francisco 

Cameraworks, Walker Art Center Minneapolis and 

the Art Gallery of New South Wales. Although 

spending much time overseas, this is a return home for 

him bringing considerable stature to the arts scene in 

South Australia. We look forward to his contribution 

to the Friends, the School, UniSA and the wider art 

scene. Simon will be our guest speaker at the Annual 

General Meeting of the Friends on 2 September. From 

my meetings with him I can guarantee a great occasion 

so put it in the diary now. 

We have been busy arranging the program for the 

visit of Sydney Ball, an Adelaidian and SA School of Art 

teacher, pioneer in Australian Abstraction. His long 

and impressive career has had a formidable impact on 

Australian art. Definitively a colourist, Syd spent his 

formative years living and studying in New York at the 

Art Students League under Theodoros Stamos, one of 

the ‘irascible eighteen’, which also included Mark 

Rothko and Jackson Pollock. Syd has made a major 

donation of his art works to UniSA. He is giving a major 

presentation to the Friends in the Bradley Forum at 

6pm on Tuesday 1 April (see pages 1 and 4). I hope to 

see you there! While he is here he will meet the Vice 

Chancellor of UniSA, the Board of the Friends, students 

of the SA School of Art and others from the SA art 

scene. 

We have also had communication with Ian North, 

Director of the School for almost a decade (1984 to 

1993) and now Adjunct Professor of the School and a 

Life member of the Friends. He was made a Member 

(AM) in the recent Australia Day Honours and his 

response to our letter of congratulation is printed 

elsewhere in this Newsletter (page 6).  I hope to have a 

coffee with Ian some time soon and to report on our 

conversation in our next Newsletter.  

Another important catch up was with Nick 

Mitzevich, Director of the Art Gallery of South 

Australia. I was joined by Jack Condous, Immediate Past 

President for a coffee with Nick in the Gallery café. We 

discussed the impact of the 2014 Adelaide Biennal of 

Australian Art: Dark Heart on all who have seen it and 

said how good it was to observe a thematic approach to 

displaying art in the Gallery being used.  

We arranged for Syd Ball to visit the Gallery while 

he was in town. We talked about the holdings in the 

Gallery of staff and past students of the School and 

cooperation between the two organisations. In 

particular, the loan of such works to the Friends for 

exhibitions could be arranged.  (Continued page 6) 

Artist Sydney Ball with Dr 

Gregor Ramsey, President of 

the Friends SASA in front of 

one of Syd’s ‘Stain 

Paintings’ (1971-1980) which 

were on show at Sullivan and 

Strumpf Gallery, Sydney, 2013. 

President of Friends SASA, Dr Gregor Ramsey AM Reports 

M E M B E R S H I P  O F F I C E R ’ S  R E P O R T  

W e are most happy to welcome 

Professor Ian North AM to 

our valued group of Life Members. He 

joins Brian Lynch, Alison Main, Pat 

Michell, Wendy Michell, Helen Mickan, 

Wanda Myers and Andrea Num Glover. 

Again we urge all our Friends to 

consider Life Membership and remind you that apart 

from saving you time, trouble and money, it ensures 

your continued uninterrupted association with the 

Friends of SASA. More importantly, our Life Members 

provide not only the fees but also the continuing 

support to enhance our capacity to provide 

scholarships and opportunities for young and emerging 

artists. 

To our Friends I must apologise for not sending 

out the “status” letters previously promised. I decided 

that it was better to wait until membership renewal 

time which will soon be upon us! I therefore 

encourage all Friends to respond promptly to our call 

and renew your memberships in 2014. 

Dr Maureen Prichard 

Membership Officer, Friends SASA 

mailto:friends@friendsasa.com
http://www.friendsasa.com/
https://www.facebook.com/friendsasa
https://www.facebook.com/friendsasa
http://www.unisa.edu.au/artarchitecturedesign/art/default.asp
http://www.unisa.edu.au/hawkecentre/
http://scarpantoniwines.com/
http://www.loisturner.com.au/
http://www.unisanet.unisa.edu.au/staff/homepage.asp?name=simon.biggs
http://adelaidebiennial.com.au/
http://adelaidebiennial.com.au/
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School of Art, Architecture & Design Students/Staff Achievements 
across the CBD. LLewellyn also singled out Sophia’s work to 

comment on: ‘Nuske . . . uses ceramics to recreate everyday 

objects - in this case pencils. She wants the audience to look at 

these objects more closely and reconsider their role. Called soft 

penCiLs, Nuske creates the illusion that the pencils are soft, they 

look as if they are made of rubber, but on closer inspection you 

realise the works are anything but soft’. 

Emily Clinton and Jessica Hansen – also graduates from the 

UniSA’s School of AAD – were chosen as joint winners of the 

SALA Festival Award. The award panel were fascinated by the 

contrast between Jessica’s playful textile-based sculptures of 

Australian icons (such as the iced vovo and fairy bread) and Emily’s 

quirky use of found objects exploring altered states of mind, and 

were delighted by the notion of a joint SALA exhibition featuring 

these two artists. The SALA Festival Award covers the cost of 

Premium Registration for the SALA Festival 2014, as well as $500 

cash. 

The Helpmann Academy also 

used the opening of its Graduate 

Exhibition to announce the 

recipient of a new Gallery 

Mentorship program, an initiative 

of the Women’s & Children’s 

Hospital Foundation. Elizabeth 

Emery, who is currently 

completing Honours at UniSA’s 

School of AAD, will spend the 

next 12 months curating one of 

Adelaide’s most unique gallery 

spaces at the Women’s and 

Children’s Hospital, under the 

guidance of WCH Foundation 

Arts in Health coordinator Jill 

Newman. 

Staff at the School of AAD have also been successful in their pursuit 

of excellence in teaching and learning including: 

CJ Taylor, Lecturer: Photography and New Media had his 

work chosen as the inaugural winner of the 2014 Adelaide Park 

Lands Art Prize ($20,000), a new biennial award courtesy Adelaide 

Park Lands Preservation Association (and Adelaide City Council/ 

Adelaide Park Lands Authority). 

Bachelor of Visual Arts graduate and Foundation Studio 

sessional staff member, Monte Masi, has been awarded the 

prestigious John Crampton Travelling Scholarship. This 

scholarship enables students of Architecture, Engineering, Fine Arts 

and/or Classical Antiquity to undertake study overseas. Monte will 

be studying in America later in 2014 where he will complete a 

Masters programme in San Francisco. 

Winners of 2013 Academic Excellence Awards included: Supervisor/s of 

the Year—Olga Sankey; HDR pathway Conversion Award (2013 

commencers) - School of AAD; Outstanding Student Evaluation 

Attainment (p/g teaching) - Greg Donovan; Professional Staff: 

Research - Keith Giles. 

The 2014 Helpmann Academy Graduate Exhibition, which was 

held in early February of this year, featured a diverse collection of 

artworks selected from more than 150 graduates of the Helpmann 

Academy’s visual arts partner institutions; TAFE SA Adelaide 

College of the Arts, UniSA’s School of Art, Architecture & Design 

and the Adelaide Central School of Art. As in previous years, the 

2014 graduate exhibitors showcased their remarkable skills across a 

wide range of creative disciplines including ceramics, glass, 

installations, jewellery, painting, photography, sculpture and textiles. 

Apart from hosting the Graduate Exhibition, the Helpmann 

Academy also provides a number of awards which are presented to 

successful graduates at the exhibition opening. This year, the value 

of these awards was in excess of $22,000. Importantly, four of the 

seven major awards were presented to graduates from the School 

of Art, Architecture & Design (AAD), these being Zoe Kirkwood 

(two major prizes and the People’s Choice Award), Sophia Nuske, 

Emily Clinton and Jessica Hansen (joint winners). 

The Hill Smith Gallery/

Helpmann Academy Friends 

Award was presented to UniSA’s 

School of AAD graduate Zoe 

Kirkwood for her large-scale 

installation The Neo-Baroque 

Spectacle. The award panel were 

struck by the power of her 

piece, in particular the crossover 

of artistic disciplines (painting, 

sculpture, installation) and 

materials (canvas, wood and 

resin). Valued at $5,000, this 

award provides for travel to any 

destination in the world and cash 

towards living expenses. 

Zoe was also the winner of the 

$3,000 City of Adelaide Award, supported by the Adelaide City 

Council. Echoing the evaluation of the award panel, representatives 

from the Council believe Zoe’s intricate and colourful large-scale 

installation piece would be the perfect work for an exhibition in Art 

Pod, the City Council’s innovative exhibition space launched in 2013. 

In addition to the prize money, Zoe now has the opportunity to 

exhibit her work at Art Pod. Exhibiting artist Tom Borgas, also a 

graduate from the UniSA’s School of AAD – was also highly 

commended by the Council, and will also be offered an exhibition at 

Art Pod. Borgas creates minimalist sculptural works, which are made 

of various materials like concrete, wood, plaster, stone and plastic 

exploring concepts around analogue and digital systems. 

Writing in The Adelaide Review, Jane Llewellyn said of Zoe’s 

work: ‘ . . . her large detailed installation work, The Neo-Baroque 

Spectacle . . . reflects Bernini’s artistic theory bel composto, which 

involved unifying the arts of painting, sculpture and architecture. 

Using bright, bold colours the work also shows immense attention 

to detail—Kirkwood hand-turns the wood herself. 

The Adelaide City Council also presented a $2,000 acquisitive 

award to emerging ceramic artist Sophia Nuske, an Honours 

graduate from the UniSA’s School of AAD. Her delicate series of 

hand-built stoneware pencils will now become part of the Adelaide 

City Council’s growing collection of artworks exhibited at locations 

Above: Zoe Kirkwood, The Neo-Baroque Spectacle (Installation view), 
Left: Detail of the tasselled hanging features of the installation.  

NOTE: Text in this Newsletter that is in this colour red, 

means that it is a web link (CTRL/Click to follow) 

http://www.unisanet.unisa.edu.au/staff/homepage.asp?name=cj.taylor
http://w3.unisa.edu.au/samstag/scholars/scholars12/masi.asp
http://www.unisa.edu.au/Research/Research-degrees/Scholarships/John-Crampton-Travelling-Scholarship/
http://zoekirkwood.blogspot.com.au/
http://zoekirkwood.blogspot.com.au/
http://zoekirkwood.blogspot.com.au/
http://www.madebytomborgas.com/
http://www.adelaidereview.com.au/arts/article/helpmanns-anniversary-class


F R I E N D S  O F  T H E  S O U T H  A U S T R A L I A N  

S C H O O L  O F  A R T ,  I N C . N E W S L E T T E R  

P A G E  4  

SYDNEY BALL: JOURNEYS IN ART (CONTINUED) 

Syd’s most recent series Infinex I and II, were shown in 2010 and 

2012 respectively. Infinex is a word that he associates with ‘infinite’ 

as a meaning with boundless possibilities, Iight, means [and] 

quantity. The relationship between forms (and colour) has always 

been important in his work. In the Infinex series these forms are 

individually shaped canvases. Like his modular and installation works 

of 1968 these new modular shapes use the negative background 

wall space but in a more assertive way. They cut into the shape 

structure to become shapes in their own right. As Syd says, ‘for me, 

they are an affirmation of non-objective colour painting that looks 

toward a new pictorial language and one 

which connects abstract painting to its 

history’.8 

Ball's concept of colour is predicated on 

the rejection of any sense of time duration 

through tonal variation or layering. ‘I see 

the structuring of colour in a wholly 

different way’, he says. ‘It's not just putting 

on a layer of paint. You have to feel that 

moment, the weight of the colour in 

relation to the next colour and visualise 

not only that but also what it is leading to. 

Helen Frankenthaler always said, “Let the 

painting have its own life”. It's important to 

let the painting evolve, to germinate, until you 

feel it has reached the climax and just 

blossoms forth’.9 

When Syd was once asked whether his focus 

on colour is primarily a physiological thing or 

an emotional and psychological one, he 

replied, ‘It's all of that . . .You can't define it 

exactly. It's all around us. The idea of relating 

colour to colour comes from the experience 

of life.’ And when asked if memory was involved, he replied, 

‘Memory... and the idea that anything can change in an instant. For 

instance, when you walk into a gallery and see a magnificent painting 

based on colour and think “Wow!” - that moment sums up 

everything for me’.10 

Dr Jenny Aland, Adjunct Research Fellow, School of AAD 

NOTES 

1 Award winning artist and designer, Margaret Worth. 
2 Crawford, A., ‘Sydney Ball: Coming Full Circle’, The Australian Art Collector issue 36, April - 

June 2006, p 139. 
3 October Fields 1976, sits at close to five metres in width and three metres in height while the 

largest work in the series, Great Falls (1975 – 1976), is close to six metres in width. 
4 Jacqui Thompson, ‘The Prolific Sydney Ball’. 
5 Patrick McCaughey in the Foreword to Sydney Ball: The Stain Paintings 1971-80. 
6 Laura Murray Cree, ‘Sydney Ball’, The Art World, October-November, 2008, pp 80-81. 
7 Ibid. 
8 Prue Gibson, ‘What now Sydney Ball?’, Art Collector, 2011, p 114. 
9 Laura Murray Cree, p 81. 
10 Ibid. 

appointed lecturers with overseas experiences brought very 

different influences to the school. Syd Ball was of course one of 

these lecturers. Fresh from New York, he ‘brought the “cool” of 

Colour school thinking with its conscious connection to 

architectural space and spirituality’.1 In 1965, Ball won the Mirror-

Waratah Invitation Prize and had his second solo exhibition which 

featured the now famous Canto series of paintings at the Museum of 

Modern Art, Melbourne. 

Ball has said of this series, ‘The Canto works were very 

spiritual,’ . . . ‘l was very aware of Rothko, that painting had to be 

about what one feels about life.’ Regardless 

of any formalist tactics, in Ball’s view, 

painting ‘still has to have that love of life, 

that joi de vie!’2 The Persian series which 

followed, moved away from the rigorously 

symmetrical format of the Canto paintings, 

though they were still decidedly hard-edge, 

very crisp pictures. Works from both 

series were included in the 1968 The Field 

exhibition, the first and somewhat 

controversial exhibition held to coincide 

with the opening of the newly constructed 

National Gallery of Victoria. 

In 1971, after another short stay in New 

York and having lost two New York studios - 

one to fire, with all his canvases and materials 

destroyed, Ball was back in Sydney. The 

period that followed (1971-1980) saw Syd 

make a dramatic break from the previous 

precision of hard edge to create huge 

canvases that featured spontaneous splashes 

and drips.3 These canvases, which included 

about 100 works painted by Ball during the 

1970s, are today known as his ‘Stain Paintings’. Several of the 

canvases, which are huge, were later discovered by Gallery 

Directors Joanna Strumpf and Ursula Sullivan, rolled up and hidden 

away under ageing bubble wrap in his Sydney studio. With some 

convincing, Syd agreed to unwrap the canvases whereat Joanna and 

Ursula discovered ‘absolutely some of the best paintings we had 

ever seen.’4 After ten years of planning, these huge ‘Stain Paintings’ 

were exhibited by the Sullivan and Strumpf Gallery in 2013 not only 

to coincide with Syd’s 80th birthday, but also to celebrate his long 

career as a supreme abstractionist and colourist. Writing in the 

foreword to the book that accompanied the exhibition, Sydney Ball: 

The Stain Paintings 1971 – 80, art historian and critic Patrick 

McCaughey observed that, ‘The Stain paintings are one of the 

triumphs of Australian art in the 1970s’ . . . ‘How good it is to see 

them again and what miracles of vitality and enterprise they are. 

Like all major works of art, they renew the senses and the soul’.5 

The 1980s and 1990s saw Syd exhibiting in overseas galleries, 

particularly in Seoul, Korea, undertaking artist residencies and 

travelling extensively. Through a slow process of change, that began 

around 2000, Syd returned to abstraction. As he explains, ‘I wanted 

to increase the size of the image, to lift it up off the canvas, to use 

colour again in a major way. Gradually [I let go] the background 

calligraphy, making the central shape the important part of the 

picture’.6 The resulting series, Structures 1, ‘was concerned with 

balance in nature - where one thing rests lightly on another and can 

be brought down with a touch’.  

Above: Installation view of ’Sydney Ball: The Stain Paintings 1971—

80’ at Sullivan & Strumpf Gallery, Sydney, 2013. 

Below: Interior view of Syd Ball’s Glenn Murcutt designed Studio 1, 
Glenorie, Sydney, which displays work from his Infinex I Series of work 

which were shown at Sullivan & Strumpf Gallery in 2010. 

The Sydney Ball Journeys in Art. Reminiscences & Meetings 

with Remarkable People Friends SASA event will see Syd talk 

about the $1 miilion bequest of works he made to UniSA in 

2013; the influence of his USA experiences; the impact of 

USA art from the 1960s on Australian art and artists and 

about some of the remarkable people he has met along the 

way in the many years of his artistic journeys. 

See ‘Calendar of Events’ (page 8) for more event details 

http://margaretworth.com.au/
http://www.theurbanlist.com/sydney/a-list/prolific-sydney-ball
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John Neylon wins National Award for Critical Writing 

H uge congratulations to art 

writer and critic JOHN 

NEYLON who has won the 2014 

Scarlett Award. This Award, which 

is a new initiative of the Lorne 

Sculpture Biennale, aims to 

promote critical writing about 

contemporary sculpture.  

Named after Ken Scarlett, a curator 

and writer on Australian sculpture 

who has actively worked to promote 

Australian sculpture for over 40 

years, the award is a nationwide 

competition for Australian professional and non-professional critics, 

artists and writers. Applicants were invited to contribute reviews of 

sculpture exhibitions, public art installations or a major event within 

Australia. The award has a cash prize of $5000. 

John Neylon’s winning entry was his review of Fiona Hall’s 

Quarry, a group of works that formed part of her Big Game Hunting 

exhibition that was held in mid 2013 at Melbourne’s Heide Gallery. 

As John explains, central to Hall’s past and most recent bodies of 

work ‘is the proposition that the exploitative nature of humanity’s 

relationship with natural 

systems and resources has 

produced a new ‘species’ of 

hybrid desires and unforeseen 

consequences’. Big Game 

Hunting is built around two 

bodies of work including, Fall 

Prey, which was originally 

created for dOCUMENTA

(13) in Germany in 2013, and 

work from the ongoing 

Kermadec project.* 

As John writes, ‘Fall Prey 

has been described as has 

been described as a 21st 

century hunter’s den or a 

menagerie of ‘trophies’ of 

species which are on the 

International Union for 

Conservation’s ‘Red List’. 

Curator Kendrah Morgan, in 

discussing this work in her 

catalogue essay, observes that 

the wunderkammer [cabinet of 

curiosities] analogy has often 

been used describe Hall’s 

work, particularly those that 

employ the vitrine to imply 

some quasi--‐scientific probity 

or control’. 

‘Such is the free-ranging 

nature of Hall’s 

extrapolations of scientific 

facts (yes there is a Belgian 

Congo chimpanzee whose 

habitat is being destroyed by 

mining) with painstakingly 

crafted manipulations of 

recycled objects and materials 

to create effigies which, unlike 

movie merchandise ‘critters’, 

are charged with invoking a 

sense of urgency about what is 

really happening to the natural 

world’.  

‘Perhaps they are the ghosts 

of a mutant future, holding out 

their plaintive paws in mute 

supplication or pleading with 

sightless eyes to be taken out of 

the red zone’. 

Hall’s voyage with other 

artists and scientists to get a 

little closer to the Kermadec 

Trench has also been the 

impetus for other works in the 

large exhibition. Here, she 

‘adopted barkcloth (made from 

the inner bark of the paper mulberry tree 

and known variously as ngatu, tapa, siapo 

and masi) as the material to carry ideas 

about the region and its uncertain future’.  

‘A large work, Bowline on a Bight (left), is 

made from a seven‐metre strip of 

barkcloth cut in two. It may be, as Morgan 

[exhibition curator] suggests, a political 

banner or a map of the two tectonic 

plates, which define the geology of the 

region. Drawings and designs, applied in 

traditional dyes, convene a host of 

symbols to propose that this area, like 

everywhere else, is a battlefield. But, as 

with so much of Hall’s practice, things are 

camouflaged’.  

‘You have to go hunting’. 

JOHN NEYLON 

 

* NOTE: In May 2011, a group of artists (including Fiona 

Hall) from the South Pacific region travelled on HMNZS 

Otago to a place rarely explored – the sea and islands of 

the Kermadecs. The Kermadecs are the most remote part of 

New Zealand. Despite their natural and historical 

significance, our awareness of the islands and surrounding 

waters is slight. The Kermadec Artists Voyage provided 

some of our finest communicators an opportunity to 

document a unique encounter with one of the greatest, 

least known, pristine ocean sites on the planet.  

 

The complete winning review of Quarry, 

can be read via the Lorne Sculpture 

Biennale 2014 website.  

Quarry was first published in The 

Melbourne Review, April 2013 & The 

Adelaide Review, May 2013.   

Pan troglodytes / chimpanzee 2012 Equatorial 

Africa: IUCN threat status: endangered Belgian 

military camouflage jacket (worn in Belgian 

Congo), wire, aluminium, plastic, nails, 

Blackberry, glass beads 48 x 72 x 115 cm 

Courtesy the artist and Roslyn Oxley9 Gallery, 

Sydney 

Fiona Hall, Bowline on a Bight, 2011, Tongan tapa dye and Tongan ochre on bark 
cloth, tin, 334 × 180cm. Source: Roslyn Oxley9 Gallery. 

http://www.lornesculpture.com/
http://www.lornesculpture.com/
http://www.thekermadecs.org/artists-in-the-south-pacific
http://www.lornesculpture.com/
http://www.lornesculpture.com/
http://www.melbournereview.com.au/
http://www.melbournereview.com.au/
analogy
analogy
http://www.roslynoxley9.com.au/
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F R I E N D S  O F  T H E  S O U T H  A U S T R A L I A N  S C H O O L  O F  A R T ,  

I N C . N E W S L E T T E R  

 IAN NORTH awarded AM  
in 2014 Australia Day Honours 

With knowledge of this award, our President, Dr Gregor 

Ramsey AM, wrote to congratulate Ian on behalf of the Board of 

Friends SASA. Ian responded as follows:  

Ian North, Felicia 6 
(Wallaroo, Yorke Peninsula), 
1974.  

Nick was very interested in the History Project and offered 

what support they could to it. Liaison and cooperation were all 

possible. Nick’s positive approach to the matters we raised was 

appreciated.  

We have also planned our contribution to Youthscape and the 

Royal Society of the Arts, the 175th Royal Show Anniversary, a 

youth art show to be curated and exhibited early next year, and 

some income earning activities. Much has been happening 

seeming to be even denser because of the Madness of March and 

the Frivolity of the Fringe: surely fringe no more. May I wish you 

all a wonderfully arty New Year which I now decree extends 

from March to March for artists!” 

Gregor Ramsey AM D Univ 

President, Friends SA School of Art 

President’s Report  (Continued from page 2) 

Introducing  
Professor Simon Biggs 

Dear Gregor 

Thank you and the Board of the Friends of SASA very 

much for your thoughtful letter of congratulation. I appreciate 

it very much. 

lt was kind of you to mention the cause dearest to my 

heart when I was Head of School, namely returning the School 

to the city. Your letter induces me to recall that establishing 

the art museum, the Samstag program and, above all, 

relocating the school to the city, were all clear means, in my 

view, of professionalising the School's environment, aside from 

their intrinsic merits and value to UniSA 's identity. 

We were able to complement these developments with a 

range or changes within the School. introducing for example a 

more flexible, student-centred and experimentally oriented 

B.A. degree course, the first higher degree studio program in 

South Australia (in 1991). We also lent a greater emphasis on 

history and theory, and organized a longish list of distinguished 

visiting artists. 

But you know all this. Suffice it to say that the School will 

always be important to me. For this reason I applied for life 

membership of the Friends a while ago as a gesture of support.  

But time races along, and without wishing to sound 

morbid, I am trying to concentrate on the future. For this 

reason I have had little to do with the Friends, although, for 

what it is worth, I wish the organization all the best and I 

would be delighted to meet with you anytime you wish. 

With Kind Regards 

Ian 

P rofessor Simon Biggs was recently 

appointed to the School of Art, 

Architecture & Design. Although born in 

Adelaide (1957), much of his career as a media artist, writer and 

curator has been spent overseas in the United States and Britain. 

Simon’s particular artistic interests are in digital poetics, auto-

generative and interactive systems, performative environments, 

interdisciplinary research and co-creation. 

His work has been widely presented, including at Tate 

Modern, Tate Liverpool, Tate Britain, Institute of Contemporary 

Arts London, Centre for Contemporary Arts Glasgow, Kettles 

Yard Cambridge, Centre Pompidou Paris, Academy de Kunste 

Berlin, Berlin Kulturforum, Rijksmuseum Twenthe, Kunsthalle 

Bergen, Maxxi Rome, Palazzo della Arti Naples, Macau Arts 

Museum, Oi Futuro Rio de Janeiro, Arizona State Art Museum, 

San Francisco Cameraworks, Walker Art Center Minneapolis and 

the Art Gallery of New South Wales. 

He has been keynote speaker at many conferences and 

lectured internationally, including the International Symposium on 

Electronic Arts, ePoetry, Society for Literature, Science and the 

Arts, Electronic Literature Organisation and Festival International 

Literature Electronica Sao Paulo conferences and at Cambridge, 

Brown, Newcastle, Cornell, UC Davis, UC Santa Barbara, Paris8, 

Sorbonne and Bergen Universities, amongst others. 

Publications include Remediating the Social (2012, editor), 

Autopoeisis (with James Leach, 2004), Great Wall of China (1999), 

Halo (1998), Magnet (1997) and Book of Shadows (1996). He is 

lead investigator on a number of major international research 

projects and Professor of Art at the University of South Australia 

and Honorary Professor at the University of Edinburgh, where he 

supervises several PhD students. You can view samples of his 

artworks/textworks/webworks on his website.  

Simon will be Guest Speaker at the this year’s Annual 

General Meeting of the Friends SASA, which is set for Tuesday 

September 2, 2014. 

T he Friends SASA congratulates artist, 

curator and former Head of School of the 

South Australian School of Art (1984 to 1993) 

on being awarded an AM in this year’s Australia 

Day Honours.  

Ian’s award was ‘For significant service to the 

visual arts as a photographer, curator and 

educator’. Ian’s work as an artist/photographer is 

well represented in the collection of the Art 

Gallery of South Australia. He is also an 

exhibiting artist with the Greenaway Gallery on Rundle Street, 

Kent Town, Adelaide.   

Ian North launching 

Blair French’s OUT OF 
TIME: Essays Between 
Photography & Art book 
at the Contemporary Art 

Centre South Australia, 

2007. 

http://www.littlepig.org.uk/
http://www.artgallery.sa.gov.au/agsa/home/Collection/Australian/
http://www.artgallery.sa.gov.au/agsa/home/Collection/Australian/
http://www.artgallery.sa.gov.au/agsa/home/Collection/Australian/
http://www.greenaway.com.au/
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The 2014 Royal Adelaide Show Art Purchase Exhibition will 

be held at the Adelaide Show Grounds as part of their 175th 

Anniversary celebrations. The Board of the Friends SASA are to 

sponsor a $500 prize as part of this Exhibition. Known as the 

Friends of the South Australian School of Art Prize– this will be 

awarded to SASA Art Students & Graduates of no more than 5 

years (ie since 2009). 

A number of handsome prizes are also available for 

distribution among the expected 300 plus entries, as part of the 

celebrations for this special year of the Adelaide Show. 

The full schedule for the Art Purchase exhibition is currently 

being finalized and will be available soon—in both hard copy and 

on the show web site—www.theshow.com.au. For further 

information, email: entries@adelaideshowgrounds.com.au 

or phone 08 82105211. 

Entries close on 4th July 2014. 

Jack Condous, Exhibition Supervisor 

T he Royal South Australian Society of Arts Inc., invites all 

young artists aged 15 to 26 to exhibit their artworks in 

the 2014 Youthscape Exhibition. 

This year we are excited to announce that Youthscape has 

secured over $5000 in sponsorships for a wide range of prizes 

that will be awarded to exhibition winners. 

Youthscape provides students and independent artists with the 

opportunity to showcase their artwork in a professional space. 

Founded in 2000 and held biannually in the RSASA Gallery, 

Youthscape aims to encourage the importance of developing youth 

art in South Australia by providing a launching platform for many 

artists pursuing professional art careers. 

Over the years, the Committee of Youthscape has been mainly 

comprised of young artists who work in organising the invitations, 

catering, publicity, entry forms, all with the assistance of 

experienced curators from the RSASA. This year we have 

Damasque Wells as Chair, Jade Monserrat from the Friends of 

SASA as Secretary, Alicia Jokic-Bills, Bev Bills, Pip Fletcher and Jack 

Condous as Committee Members and young artists, Tsering 

Hannaford and Jennifer Allnutt, winner of the RSASA Youth Prize 

in 2012 and this year's Youthscape Ambassador. 

Enter Youthscape and you could win  

some of these great prizes: 

Major Prize 

First Prize: RSASA Youth Award Overall Art Prize - $1500 

Second Prize: Friends of SA School of Art - $1000 

Third Prize: Malcolm Campbell Drawing Award - $300 

Categories: 

2D – Derivan Ltd - $500 voucher of art products 

3D – Premier Art Supplies - $500 voucher 

Photography – Pro Lab Imaging $300 voucher 

Lidia Groblicka Printmaking Award - $350 

Highly Commended: 

Ann Nolan Photography – Photographing of artwork  

(in-Kind) – Value $100 

Merit Awards 

Splashout Art Studio - $100 voucher 

Art Stretchers - $100 voucher 

Port Art Supplies - $100 voucher 

Elite Framing - $100 voucher 

Peoples’ Choice Award: 

Adelaide Art Society – 1 year membership & feature artist 

 

Entry Forms are available online from the Royal South 

Australian Society of Arts website. Completed forms are 

due to RSASA by 30 May, 2014. 

Youthscape is a Project developed by 

 

F R I E N D S  S A S A  

T O  S P O N S O R  A  

‘ F R I E N D S  O F  

T H E  S O U T H  

A U S T R A L I A N  

S C H O O L  O F  

A R T  P R I Z E ’  A T  

T H E  2 0 1 4  

A D E L A I D E  

R O Y A L  S H O W  

A R T  P U R C H A S E  

E X H I B I T I O N .   

Jam Factory Symposium:  

CUSP - Sat 5 April  

Join an amazing group of panelists for our 

upcoming symposium.  

Held in conjunction with our current exhibition CUSP: 

Designing into the Next Decade, this symposium brings 

together CUSP exhibitors with South Australian designers 

and experts in their fields to discuss how design can show us 

a better future.  

When: 2-5pm, Saturday 5 April 

Where: Bradley Forum, 5th Floor Hawke Building, 

University of South Australia 

Then join us for drinks and nibbles and view the 

exhibition at the Jam Factory from 5-6pm. 

http://www.theshow.com.au
mailto:entries@adelaideshowgrounds.com.au
http://www.rsasarts.com.au
http://www.rsasarts.com.au/wp-content/uploads/2013/12/YS_Entry-Form_A4_DOWNLOAD1.pdf
http://www.rsasarts.com.au/wp-content/uploads/2013/12/YS_Entry-Form_A4_DOWNLOAD1.pdf
http://www.rsasarts.com.au/wp-content/uploads/2013/12/YS_Entry-Form_A4_DOWNLOAD1.pdf
http://jamfactory.createsend1.com/t/r-l-purejd-tyliutdutj-t/
http://jamfactory.createsend1.com/t/r-l-purejd-tyliutdutj-t/
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FRIENDS SASA EVENTS 

SYDNEY BALL: Journeys in Art 

Reminiscences & Meetings with Remarkable People 

Tuesday 1 April 2014  

Fundraising event @ Bradley Forum 

Leading artist and Patron, Syd Ball, is the guest speaker at the 

Friends SASA (and friends) at their fundraising event to be held on 

April 1 at the Bradley Forum, University of SA. Entry fee is $20 

for Non-Members; Members - $15; SASA students Free. The 

evening begins with drinks and nibbles at 6pm for a 6.30 start. 

Tuesday, September 2 2014 

Annual General Meeting of Friends SASA—Professor 

Simon Biggs, Guest Speaker. 

SASA GALLERY 

Tuesday 8 April - Friday 9 May  

Spaces of Connection: Artists: Imiyari Yilpi Adamson, 

Elizabeth Hetzel, Jan Hogan, Jessica Sanguesa.  

Tuesday 20 May - Friday 27 June  

Moriendo Renascor: 19th century photography techniques in 

contemporary context 

HILL-SMITH GALLERY 

27 Mar - 24 Apr 2014  

Matthew Johnson: Resonance 

Dan Withey: Three’s Company 

ROYAL SOUTH AUSTRALIAN SOCIETY OF ARTS 

23 March-20 April 2014  

Solar Art Prize 2014 

27 April - 25 May 201  

Selection Royale II 

24 May - 22 June 2014  

RSASA Characters of the Fleurieu  

The closing date for entries is 12th April 2014.  

Entry forms can be downloaded from RSASA web site  

ART IMAGES GALLERY  

4 - 27 April  

Photography Group Exhibition 

2 May - 1 June  

Group Show: John Baird, Darren Doye, Alfred Engel, Peter 

Groves, Jerzy Michalski  

GUILDHOUSE PROJECTS  

Wednesday 30 April  

How to Price your work (GOOLWA)  

7 May - 13 May  

Arts SA Project Grant Writing Session: Improve your 

knowledge and skills in preparing and submitting an 

application to Arts SA’s Project Grant.  

CALENDAR OF VISUAL ARTS 

EXHIBITIONS/EVENTS 2014  

F R I E N D S  O F  T H E  S O U T H  A U S T R A L I A N  S C H O O L  O F  A R T ,  I N C . N E W S L E T T E R  

H ave you seen the 2014 Adelaide Biennial of 

Australian Art: Dark Heart yet? If not, the 

following excerpts from Joanna Mendelssohn’s review of 

the exhibition in The Conversation may fire up your interest 

enough to get along and see it. As she writes: 

‘This is the exhibition we have been waiting for. 

This is contemporary art as it was meant to be – warning that we 

are experiencing the dark night of the national soul. The country 

that once thought of itself as open and generous and free has closed 

inwards and is now suffering the consequences of the terrible 

pragmatism of cruelty.’ 

‘By any measure, The Art Gallery of South Australia’s director, 

Nick Mitzevitch has achieved a masterpiece at the 2014 Adelaide 

Biennial, appropriately titled Dark Heart. The Biennial is 

Australia’s only ongoing survey of contemporary Australian art, so it 

is an appropriate venue to examine the changing national psyche.’  

‘The result can at times be overwhelming.’  

‘Fiona Hall, who will be representing Australia at the 2015 

Venice Biennale, has created Out of my tree, a bleak jeremiad on 

the consequences of the denial of reality. . . . Rosemary Laing has 

photographed the sites of the British nuclear tests that took place in 

central Australia six decades ago. The contamination of their land 

rendered it uninhabitable for the Tjarutja people . . . ‘ 

‘Why do we poison the earth, fight the powerless, and kill the 

meek?’  

2 0 1 4  A D E L A I D E  

B I E N N I A L  O F  

A U S T R A L I A N  A R T  

‘Ben Quilty has nailed it with ‘The Island.’  

‘Gigantic, dark, brooding and menacing, a form emerges from a 

fiery sunset sea. Without knowing anything about the place, the 

viewer is threatened by its bleak intensity, the way its 

anthropomorphised dark centre turns into a hellmouth.’ 

‘Quilty based his composition on an idyllic 19th-century 

Tasmanian pastoral landscape by Haughton Forrest. Perception 

is all, as this was also the site where, a few years before, Aboriginal 

people were massacred. Evil acts spring from fear – fear of the 

outsider, fear of the unknown.’ 

‘At first ’The Island’ appears to dominate its gallery, but then the 

viewer realises it is hanging above the [Alex Seton] sculpture that 

should become one of this country’s great memorials for a war that 

was never fought against us.’ 

‘. . . Dark Heart is at the Art Gallery of South Australia 

until May 11. Even if you live elsewhere, it is well worth 

the price of the airfare to Adelaide. Go!’  

Other artists discussed by Mendelssohn in this review are: 

Alex Seton, Lynette Wallworth and Willy Kaika 

Burton’s Kulata Tjuta Project.  

http://www.friendsasa.com
http://www.friendsasa.com/
http://www.friendsasa.com/
http://www.unisa.edu.au/Business-community/Arts-and-culture/SASA-Gallery/Exhibitions/
http://www.hillsmithgallery.com.au/
http://www.rsasarts.com.au
http://www.rsasarts.com.au
http://artimagesgallery.com.au/
http://guildhouse.org.au/projects/meghan-orourke/
http://theconversation.com/the-2014-adelaide-biennial-contemporary-art-as-it-was-meant-to-be-23033
http://adelaidebiennial.com.au/
http://adelaidebiennial.com.au/
http://www.roslynoxley9.com.au/artists/17/Fiona_Hall/1466/
http://adelaidebiennial.com.au/artists/rosemary-laing/
http://adelaidebiennial.com.au/artists/ben-quilty/
http://adb.anu.edu.au/biography/forrest-haughton-6210
http://adelaidebiennial.com.au/artists/alex-seton/
http://adelaidebiennial.com.au/artists/alex-seton/
http://adelaidebiennial.com.au/artists/lynette-wallworth-antony-and-martu-artists/
http://adelaidebiennial.com.au/artists/kulata-tjuta-project/
http://adelaidebiennial.com.au/artists/kulata-tjuta-project/
http://adelaidebiennial.com.au/artists/kulata-tjuta-project/

