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On Sunday 13 September, the Fourth of 
the Friends Exhibition was officially opened 
at the Bay Discovery Centre, Glenelg. 
This exhibition, which included works 
by members of the Friends SASA, also 
featured a $1000 cash prize. The judging 
panel for this prize, which consisted of 
artists Christopher Orchard, Geoff Wilson 
and Winnie Pelz, awarded the prize to Ed 
Douglas for his photograph Proposal for an 
Altarpiece: Owl Ascending. 
Since none of the judges were able to 
attend the official opening, they provided 
the following statement in support of their 
decision: 
In judging the winning entry, we reflected 
on the technical and aesthetic qualities 
of this work. It is a highly resolved image, 
both technically and formally, reflecting 
a deep focus on the natural world. 
Whilst a figurative image, it encourages 
examination of deeper layers of meaning 
involving themes such as mortality and 
transience. At times, a photograph provides 
more than mere reality, with simultaneous 
acuity and subtlety. With its moody black 
and white and exquisitely subtle textures, 
Proposal for an altarpiece: Owl ascending 
is an outstanding work.
In accepting the prize, Ed Douglas, made 
the following illuminating comments about 
the work: 

I immediately connected 
with the photograph I 
took of the owl … There 
were two negatives and 
only one was right. From 
the beginning I called the 
image ‘ascension’. Later it 
became ‘owl ascending’. 
And later still, the wood, 
which I always imagined 
as being an opening or a 
doorway, brought me to 
thinking of it as being like 
an ‘altarpiece’. 
Later still I came to 
hear Vaughan Williams’ 
orchestral work ‘Lark 
Ascending’. 
And later still I did some 
research and found that 
Williams had been inspired 
by a poem of the same 
name by the English 
novelist and poet, George 
Meredith. The work kept 
taking me deeper and with 
each step the meaning became more 
interesting and, to me personally, more 
profound. 
Thus, the final title became: Proposal for 
an altarpiece: owl ascending.
 

Ed Douglas, Proposal for an Altarpiece: Owl Ascending, 
2015, pigment print, 1350 x 1095 cms. 

The Celebrations 2015 Exhibition 
continues at the Bay Discovery Centre, 
Glenelg until October 25. 
Professor Simon Biggs’ opening address 
made ‘in absentia’ is on page 4.

ABOUT

The Friends of the South Australian 

School of Art (SASA) aim to promote the 

work, history and development of the 

South Australian School of Art, using the 

outstanding expertise, experience and 

collegial nature of its past and present 

scholars and staff.

FRIENDS SASA ANNUAL GENERAL 
MEETING - Tuesday November 3
The 2015 Annual General Meeting of the 
Friends SASA will be held on November 3 
at 6pm for 6.30pm at the Bradley Forum, 
Level 5 Hawke Building, City West Campus, 
University of South Australia.

The meeting will begin with the formalities 
of an AGM, followed by an informal 
discussion with Professor Simon Biggs and 
his team:- Gabriella Bisetto, Glass; Greg 
Donovan, Painting and Masters program; 
Louise Haselton, Sculpture & Foundation 

Program and Mark Kimber, Photography.

These individuals, who are all senior 
members of the SA School of Art staff 
will discuss future directions for visual 
arts education at the University of South 
Australia. 

This will be an important opportunity for 
members of Friends SASA to find out about 
current directions and to gain a sense 
of what the future might hold for the SA 
School of Art. It will certainly provide an 
opportunity for freewheeling discussions 
about art and art education.

 FOURTH OF THE FRIENDS EXHIBITION  -  ‘CELEBRATIONS 2015’ 

FSASA NEWS
Friends of the South Australian School of Art Inc

PATRON: SYDNEY BALL VOL 1 > ISSUE 2    SEPT/OCT 2015



            SEPT/OCT 2015       

Dr Gregor Ramsey handing a cheque to Ed Douglas, for 
his win in the Fourth of the Friends Celebrations 2015 
Art Prize. This Friends SASA exhibition was opened on 
13 September at the Bay Discovery Centre, Glenelg and 
will be there until 23rd October, 2015.

The 2015 year is racing to its conclusion. 
Daylight saving is here, and just by 
changing our clocks we seem to change 
the effect of the day and evening light. The 
Friends have had a good year. We have 
settled in to doing in the main, four things:
•	 Preparing a history of the SA School 

of Art
•	 Providing scholarships for School of 

Art students
•	 Giving members an opportunity 

to display and sell their work and 
providing prizes

•	 Providing members with the 
opportunity to meet and discuss art.

The History
Dr Jenny Aland is moving along with the 
large task of fitting more than 150 years of 
history into eight chapters. Two are written 
and the research has been done for the 
rest. Jenny has asked key people to read 
what she has written. (See report pp5 & 6) 
They have been impressed so far. We are 
seeking the cooperation of the University 
of South Australia in its publication, 
to be available during 2016, the 25th 
anniversary of the establishment of the 
University. 
The history of the School is entwined with 
the Royal South Australian Society of Arts 
(RSASA)  and we are cooperating with 
them to present a cohesive picture of the 
history of the development of the visual 
arts in South Australia. It reminds us that 
the School is no longer a stand-alone 
institution, and its future will be forever 
entwined with that of UniSA in its School 
of Art, Architecture and Design within the 
Division of Education, Arts and Social 

Sciences. There is an increasing focus on 
small single purpose institutions again 
at the tertiary level, which offer a very 
different student experience to that within 
a large multidiscipline institution. Each kind 
has their strengths and weaknesses and 
it is for all of us watching from outside to 
be sure that the art education  provided is 
the very best for young artists and that we 
continue to learn from our history.
We will have a chance to learn ‘where to 
from here’ in the visual arts at the Annual 
General Meeting of the Friends on Tuesday, 
3 November at 6pm in the Bradley Forum. 
Professor Simon Biggs who is a member of 
our Friends Board will invite his colleagues 
from the School (see Page 1) to inform the 
membership of future directions in their 
areas of speciality. This will give us all the 
possibility of seeing the future from the 
mind set of our past experience.
Scholarships
Our portfolio of scholarships is growing 
helped along by a generous donation from 
our Patron Syd Ball and other benefactors. 
UniSA is cooperating with us to have an 
on-line art sale and possibly an auction 
of donated art works from members. We 
already have more than 20 works of art 
and if you would like to donate one let 
Jack Condous know on 0419 414 455 or 
jackcondous2@bigpond.com. All the money 
raised goes towards scholarships for visual 
artists.
Scholarships make a lot of difference to the 
life of an art student and some have written 
appreciative letters to the Board letting us 
know just how theirs had helped. 
Display of Members’ work
The 4th of the Friends exhibition at the Bay 
Discovery Centre Gallery managed by Tracy 
Curl proved a great success with 52 works 
from 31 members. Ed Douglas pulled off 
the prize of $1,000 as judged by Winnie 
Pelz, Geoff Wilson, and Chris Orchard. We 
thank particularly Robyn Zerna-Russell who 
with Lyn Robins and Kon Heyer put the 
show together, working with the artists.
Our members were also well represented 
in this year’s Portrait Prize run by RSASA.  
Members Lisa Ingerson won the Hanger’s 
Prize,  Cat Leonard, the People’s Choice 
Prize, and Mark Kimber, the Photograph 
Prize all donated by the Friends. I was 
privileged to be invited to sit for a public 
viewing of four artists at work.
How much better is a painting than a 
photograph, at least on this occasion for 

me? One artist did the pensive me, the 
second the arrogant me, the third the stern 
me, and the fourth one the wistful me. It is 
hard to be the happy me or the smiling me 
when you have to gaze into the distance for 
nearly three hours with 5 minute breaks 
every 20 minutes or so or when Jack 
Condous remembered to call ‘time’. It gives 
you a great opportunity to reflect.
Displays and exhibitions are great for 
members but they take time to set up, 
curate, supervise and manage the sales. 
We are always looking for helpers!
Opportunities to chat about art
Three occasions stand out: the first was 
the meeting of Members at which Vice 
Chancellor David Lloyd spoke about the 
arts in a University, having time at the 
end to answer a range of questions from 
the appreciative audience. The second 
was the ‘Evening with Geoff’ when a large 
group assembled in the Samstag Museum 
to have Geoff Wilson take us round his 
retrospective exhibition, chatting about 
each of the works.               cont.page 6>

As mentioned in our previous newsletter, 
current financial members have received 
an extra six months membership at no 
extra cost as the FSASA Board decided to 
change to a calendar year membership. 
Reminder letters for renewal will now be 
sent out in November for January 2016. 
For those attending the AGM on Tuesday 
3rd November, forms will also be available 
for you to renew your membership for 2016 
before the Christmas and New Year rush.
Since our last newsletter, membership has 
stabilised to over one hundred members. 
However, we would still encourage all 
members to recruit one person to build up 
our membership further. Renewal via the 
website www.friendsofsasa.com is now 
working effectively and is a simple and 
efficient way of renewing membership.
Robyn Zerna-Russell
Membership Officer

PRESIDENT’S REPORT

MEMBERSHIP OFFICER’S REPORT
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GOOD FRIENDS
The Friends of the SA School of 
art began in 2008 with the aim of 
honouring the history of Australia’s 
oldest  art education institution. 
Since their inception the Friends have 
mounted three exhibitions by SASA 
students and graduates. The fourth, 
Celebrations 2015, features about 

20 artists, all Friends and about 50 pieces across the visual 
arts spectrum at Glenelg’s Bay Discovery Centre Gallery from 
September 10 to October 25. Proceeds from these shows are 
used for bursaries, travelling scholarships and mentoring for 
SA’s emerging artists. The best way to preserve the art school’s 
good name is to contribute to its future, says Lyn Robins, proud 
graduate and Friend whose paintings and jewellery are in 
Celebrations 2015. The Friends are also right behind a book 
about SASA’s 160 years, being written by SASA’s own Dr Jenny 
Aland.
Details: www.friendsofasa.com
SA LIFE issue September 2015 courtesy Lyn Robins

I have very fond memories of being a 
student at the South Australian School of 
Art from 1972 to 1976. In the fourth year 
of my course - I was doing an Advanced 
Diploma in Fine Art (Secondary) which 
involved individual research in a major 
area of study - Geoff Wilson sought out 
additional premises to those at the Stanley 
Street Campus for those students who 
were majoring in Painting and Drawing. 
The Barn was behind a hall directly 
opposite the Stanley Street Art school. 
It was rented partly by the students and 
Geoff himself. We each had a spot to set 
up our work permanently. We worked 
all hours and had a very inspiring year. 
Geoff taught us painting and drawing in 
the same space and we went across the 
road for other lectures eg art history with 
Albi Smith. Many parties and fun times 
were a part of our student life there. Other 
students majored in sculpture, ceramics 
and printmaking. 
The Barn continued to 1977 I think, after 
which the School moved to Holbrooks 
Road, Underdale. I felt privileged to have 
been a part of this era.
A particular feature of our time there was 
that each month one of the students 
painted a portrait of Geoff on a board 
which hung outside the front door. These 
were painted over the top of one another 
and the one shown here is the first in the 
series. I don’t know what became of the 
portrait that was completed at the end of 
1976. It was all about the ‘doing’!
Lesley Redgate
SASA Graduate, Fine Art (Secondary) 

Geoff Wilson, dressed 
appropriately, officially 
opening The Barn on 1st 
April, 1976.

Lesley’s corner in The 
Barn.

The first painted portrait 
of Geoff Wilson which 
was hung on the door of 
The Barn. 

In 2016, the Royal South Australian Society of Arts (RSASA) will 
celebrate 160 years of bringing art to South Australians. At this 
same time, the Unversity of South Australia will also be celebrating 
its 25th Birthday. The setting up of a school of art, known then 
as the School of Design, was one of three important objectives of 
the Society of Arts as it was known when first formed in 1856. The 
teachers who worked at, and the many professional artists who 
graduated from this school over the 160 years have contributed so 
much to the development of art in South Australia. 
The inter-connectedness of the RSASA and the SA School of Art 
can be demonstrated by the fact that Harry Pelling Gill was not 
only Master of the School of Design from 1882 to 1915, he was 
also the Society of Arts’ President - elected 1909. The HP Gill 
Award is still awarded to South Australian School of Art Graduates 

each year. From 1860 to 1908 the Presidents of the Society were 
usually Governors of South Australia, legal or religious leaders.
From 1909 onwards however, only professional artists or Fellows 
of the Society of Arts were elected as Presidents. Today, the Patron 
of RSASA remains His Excellency The Governor, Hieu Van Le AO 
who continues to provide support to the RSASA. 
Artists such as Elizabeth C Armstrong, Harry Pelling Gill, Mary 
Packer Harris, Lawrence Howie, Frederick Millward Grey, Lisette 
Kolhagen, Edward Davies, Gladys Good, Ivor Hele, Marie Tuck, 
Dorrit Black, Dora Chapman, John Goodchild and Jeffrey Smart 
all supported the work of the Society and the School by exhibiting 
work at the RSASA or by teaching and mentoring students at SASA.  
As artists ourselves, we honour these individuals for their 
contribution which has helped both organisations to become what 
they are today. Members of the RSASA understand the value of 
history – we value 
our past and are 
fortunate to have 
been able to build a 
strong contemporary 
organisation for all 
South Australians to 
enjoy. 
Bev Bills, OAM, 
FRSASA, BAVA
RSASA Director

RSASA REPORT CONT.....

John Goodchild, King 
William Street, Adelaide, 
soft ground etching, 24.5 
x 21.5 cms, circa 1920s. 

ARTICLE IN SA LIFE MAGAZINE : SEPTEMBER 2015
FRIENDS SASA MEMBER, LESLEY REDGATE REMEMBERS LIFE 
@ ‘THE BARN’ WITH GEOFF WILSON - 1976

ROYAL SOUTH AUSTRALIAN SOCIETY OF ARTS 
. . . THE WAY WE SEE IT AFTER 160 YEARS
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At the time I was meant to be sharing a 
glass of something fizzy with the Friends of 
the South Australian School of Art at the 
Bay Discovery Centre Gallery to assist them 
in opening and celebrating their fourth 
collective exhibition of original art works, 
I was changing a flat tyre on the side of a 
road in the Adelaide Hills. From my vantage 
point, halfway up Mount Lofty, I could 
clearly see the seaside Norfolk Pines of 
Glenelg across the expanse of the Adelaide 
plain, on what was a beautiful, warm and 
sunny afternoon. It was a stunning view 
and a tantalising prospect but I knew I 
wasn’t going to get there on time. It was 
an uncomfortable (and greasy) moment. 
I missed the event and the opportunity to 
raise a glass to kick off the show in the 
style it deserved. 
However, I had visited the Bay Discovery 
Centre Gallery on the Thursday prior to the 
opening event on the Sunday, so whilst I 
wasn’t physically in the space at the time 
of the opening I could see the gallery 
and situation in my mind’s eye. I was 
impressed by the diversity and quality of 
the works on show. The range of media was 
striking, from painting to print, sculpture 
to ceramics, photography to jewellery. 
The genres of art on show were similarly 
diverse, taking in varieties of landscape 
(Australian and more exotic destinations), 
still life, portraiture, abstraction, 
surrealism, interiors of various kinds and 
intricate objects of detailed crafting. The 
gallery appeared a riot of colour. The works 
in the exhibition included those by some of 
South Australia’s most respected artists. 
It was reassuring, even humbling, to know 
that such a wide range of individuals, 
sharing their skill in and passion for art 
with such vigour, continue to support 
the School of Art and celebrate art itself 
through making and sharing it. 
For that’s what art is all about - making 
and sharing. Art allows us to create, in 
the first instance, ourselves, through how 
it facilitates our relations with others. An 
exhibition such as the 4th of the Friends 
is as much about social as aesthetic 
value and this makes the work itself all 
the more valuable as not only evidence 
of that process of formation but also its 
instrument.

The 4th of the Friends is, of course, a 
competitive exhibition, with a prize awarded 
for the work most appreciated by the 
judges (on this occasion Chris Orchard, 
Winnie Pelz and Geoff Wilson). In their 
judgement they also noted the diversity of 
the work in the exhibition and the range 
of quality across media, noting specifically 
jewellery, sculpture and painting. But the 
prize they awarded went to a photograph by 
Ed Douglas of an owl and a cross-section 
of a tree. The judges praised the textural 
subtlety and conceptual complexity of 
the work and I am in full agreement with 
them - although I must say my eye was 
first captured by Ed Douglas’s other work 
in the show, a photograph of a humble, 
rather misshapen parsnip. The photograph 
elevated this prosaic vegetable to a state 
of supreme enlightenment that could allow 
it to appropriately hang next to a Raphael 
Madonna.
However, there was much other work in the 
exhibition that was also deserving of the 
judges’ attention, as they themselves noted 
in their statement, suggesting that prizes 
could be awarded in different categories. 
But there is a problem here - in a way 
every work of art exists in its own category. 
Are we to award every work a prize? Or 
should we award no prizes at all? This is 
always a question in these situations and 
some artists choose to not show their 
work in competitive environments, just 
as some sports lovers, whilst capable of 
professional success, avoid the competitive 
arena of professional sport for fear it ruin 
their pleasure in the activity they love. 
The 4th of the Friends is an important 
exhibition in that it allows professional and 
non-professional artists to exhibit alongside 
one another in a context where they know 
they belong, amongst the fellowship of 
artists and art lovers that is the Friends of 
the South Australian School of Art.
Professor Simon Biggs
Director, South Australian School of Art

Ann Newmarch, . . . and the beat goes on, Giclee print 
on archival paper, 700 x 500 mm.  This work featured 
in the Friends SASA Celebrations 2015 exhibition. 

Bente Andermahr, Tug, Giclee digital print, 597 x 
406 mm. This work featured in the Friends SASA 
Celebrations 2015 exhibition. 

Heather Clegg, Tall Mollusc Pot, stoneware, 480 x 50 
x 300 mm. This work featured in the Friends SASA 
Celebrations 2015 exhibition. 

Michael Bryant, Tigerhead, acrylic paint on canvas, 
75 x 100 cm.This work featured in the Friends SASA 
Celebrations 2015 exhibition. 

Kon Heyer, Rockscape, mixed media, 1800 x 1200 mm. 
This work featured in the Friends SASA Celebrations 
2015 exhibition. 

PROFESSOR SIMON BIGG’S OPENING 
ADDRESS TO CELEBRATIONS 2015. . . 
DELIVERED ‘IN ABSENTIA’!
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The Friends SASA is currently organising 
the donation of art works for a fund-raising 
event which will be held some time in early 
2016 which will be a year of anniversaries. 
The University of South Australia will hold 
its 25th anniversary celebrations while 
SASA will celebrate its 155th year and 
RSASA its 160th. 
All of the art works will be professionally 
photographed, posted online and sent 
electronically to all alumni as interested 
prospective buyers. Donating artists will 
allocate a reserve price at which the work 
will be sold. 
The process of raising money by donated 
art works is being facilitated by the 
Advancement Services Unit of the 
University of South Australia, with Juliette 
East and Fran Cargill responsible for this 
project on behalf of the University.
Twelve of the donated works were delivered 
to the University on 22nd September with a 
further eight works promised by members 
of the Friends.
The Friends SASA extends a big thankyou 
to the following artists for their donation: 
Coralie Armstrong, Sydney Ball (our Patron), 
Bev Bills, Malcolm Carbins (deceased - 
donated by RSASA), Lisa Ingerson, Mark 
Kimber (2 works), Uta Mooney, Ian North, 
Lyn Robins, Olga Sankey, Liz Wauchope 
and Vikki Waller. Prints of orginal cartoons 
belonging to Friends SASA have also been 
delivered. These were made by Hugo 
Shaw on the occasion of earlier Friends 
SASA fund-raising events and are of Geoff 
Wilson, Ann Newmarch and Max Lyle.
Other artists who have agreed to contribute 
to this fund raising event include: Brian 
Budgen, Antonia Chaffey, Ian Clover, 
Heather Clegg, Mervyn Cole, Jack Condous, 
Ed Douglas, Yvonne East, Gloria Goddard, 
Andrea Num-Glover, Ann Newmarch, Ron 
Rowe, Nicola Semmens, Stephen Skillitski 
and Robyn Zerna-Russell.
These donations represent a great 
response to this important Friends SASA 
fund-raiser. If you have works you would 
like to donate, please contact me at 
jackcondous2@bigpond.com or phone 
0409414455.
Jack Condous
Project Manager on behalf of Friends SASA

Mark Kimber, f’actory Back door’, 70 cm x 70 cm, 
pigment print  2012.  One of the works donated by the 
artist for the ‘Art Works for Fund-raising’ Project.

Cartoon by Hugo Shaw of Max Lyle, Prepared especially 
for the Friends SASA fund-raising event held in 2011. 
Cartoons were also prepared by Hugo for the Friends 
SASA evenings with Geoff Wilson (2009) and Ann 
Newmarch (2010). Prints of the original drawings will 
be for sale in the ‘Art Works for Fund-raising’ event. 

SASA HISTORY PROJECT REPORT: 
THROUGH THE LENS OF TIME : 150 
YEARS AT THE SOUTH AUSTRALIAN 
SCHOOL OF ART

THE ‘ART WORKS FOR FUND-RAISING’ 
PROJECT . . . JACK CONDOUS REPORTS

The following is an update on my progress 
in writing the 150 year history of the South 
Australian School of Art. The working 
title that I have settled on at this stage is 
Through the Lens of Time : 150 years at 
the South Australian School of Art.  
The book is designed to have 8 chapters 
which include : 1: South Australia : Early 
Years 1830s – 1860s; 2. Charles Hill, 
Society of Arts & School of Design 1850s 
– 1880; 3. The Gill Years 1880s-1915; 4. 
Federation & World War 1; 5. Between the 
War Years & Beyond 1920 – 1950s; 6. 
The Stanley Street Years 1960s – 1980; 
7. SASA in the Suburbs 1980 – 1990s; 8. 
Return to the City 1990s to present.
So far, I have completed the first two 
chapters and am well on the way through 
the third. As the first draft of each chapter 
is completed, I am forwarding it to several 
individuals who have agreed to serve as 
‘critical friends’. These ‘friends’ have been 
invited to comment particularly on the 
readability and accessibility of the text to a 
general audience.
The first chapter, South Australia: Early 
Years 1830s to 1860s sets the context for 
the history by exploring South Australia’s 
unique beginnings as a self-supporting free 
colony – the first in Australia. It encourages 
readers to travel back in time to imagine 
what it must have been like to be among 
the first settlers who arrived in South 
Australia at Holdfast Bay or Port Adelaide. 

It follows the development of Adelaide from 
‘tent city’ to township as it slowly evolves 
according to the unique plan set out by 
its first Surveyor-General, Colonel William 
Light. It identifies the various ‘firsts’: 
the first churches, hotels, newspapers, 
permanent buildings and innovations in 
infrastructure. It explains the patterns 
of migration that helped to populate the 
growing colony and explores the highs and 
lows of its economic status as it moves 
through near bankruptcy, recession and 
boom. 

Importantly, the chapter introduces readers 
to the many artists who came first to the 
colony to create and exhibit and who in turn 
stimulated the beginnings of an artistic 
community. Among those who came at 
the time of settlement (1836) or shortly 
thereafter were William Light, John Michael 
Skipper and Martha Berkeley. 
 The mid to late 1840s, saw the arrival 
of George Hamilton, Samuel Thomas Gill 
and George French Angas. ...Cont page 6 

Robert Havell, engraver, Britain, 1793-1878, A view of 
the country and the temporary erections near the site 
for the proposed town of Adelaide in South Australia, 
1837/38, published by Smith, Elder & Co., London, 
aquatint, hand-coloured with watercolour on paper, 
36.8 x 54.5 cm (image); South Australian Government 
Grant 1973. Art Gallery of South Australia, Adelaide. 
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This was a most engaging evening 
especially when we repaired to the West 
Bar for drinks afterwards. 
The third occasion is still to come: the 
evening of the AGM when the staff of the 
School discuss where art education is 
heading. This will no doubt provoke lively 
discussion so we hope to see you there on 
Tuesday 3 November.
The Board has talked about other ways of 
bringing our members together, including 
arranging visits to studios, having special 
nights on special topics, mentoring, and 
just providing opportunities for members to 
‘hang out together’.
Some end words 
The Board has unanimously decided to 
make Jack Condous a Life Member of the 
Friends at the AGM. Jack’s tireless work 
on behalf of the Friends and art in general 
will be known to you all. I will make a more 
detailed statement about his remarkable 

contribution at the AGM when you formally 
ratify our decision. Jack is a classic case of 
how extensive the volunteer output of one 
dedicated member can be. The Friends 
may well have foundered without his drive 
and direction.
Volunteer organisations come and go and 
are reliant on the efforts of their members 
with their contributions having to be fitted 
around their work, their art, their families 
and whatever else makes demands 
on our time. Unlike many Not-for-profit 
organisations we have no paid staff so 
everyone has to pitch in if we are to remain 
alive and relevant.
We do not have enough younger members 
so we were delighted when Ian Clover, 
a graduate and artist agreed to join the 
Board to help with membership and 
particularly try to attract more of the 
younger graduates. It is hard for the new 
group of graduates to identify with a School 
of Art that has virtually disappeared into 
a School of Art Architecture and Design. 
Perhaps we should widen our focus. 
Perhaps our time is passing. 
In any event the first priority for the Friends 
is to finish the History. When that is done 
we should consider our future and ‘where 
to from here’.
Some of this might be answered by new 
nominations to the Board, a broadening of 
our membership to attract younger people, 
a review of where art is going in this the 
21st Century. A good place to start this 
is at the AGM on Tuesday 3 November at 
6pm in the Bradley Forum where we will 
hear from the key senior visual arts people 
and have the opportunity to discuss new 
directions. Please volunteer to come on 
to the Board. We have several retirements 
and we need some rejuvenation. See if you 
can encourage artists to become members 
and members to help with exhibitions, 
chat forums, and be prepared to serve 
the Friends in a practical way. The Board 
wants to serve you and would like you to 
contribute where you can. 
You will have noticed that we are moving 
to an annual financial year and you will 
soon to have had six months free time as 
a member. The renewal notices will be 
coming to you soon for the 2016 calendar 
year. Please respond positively as soon as 
you can. Let me wish you all a happy new 
artistic year in 2016!
Gregor Ramsey AM
President, Friends SASA 

PRESIDENT’S REPORT ... cont. from p1

By the end of the decade several other 
more professional artists had arrived in 
the colony namely JA Gilfillan, Alexander 
Schramm and James Shaw. 
The 1840s and ‘50s also saw the growth of 
photography particularly in the production 
of daguerreotypes and cartes des visites 
with Townsend Duryea and Professor 
Robert Hall being the most competitive 
of the many established photographers. 
1847 and 1848 also saw the first major 
exhibitions in which both paintings and 
photographs by colonial artists were 
represented. Both of these exhibitions, 
which were displayed in Adelaide’s 
Legislative Building Council Chambers 
for want of a permanent art gallery, were 
considered to be outstanding successes. 
The second chapter of the book, Charles 
Hill, Society of Arts & School of Design 
1850s to 1880s follows the establishment 
in 1856, of the first society of arts in 
Australia. Initiated by Charles Hill, this 
society continues today as the Royal South 
Australian Society of Arts. Also traced is 
the history of the South Australian Institute 
Building which was opened in 1861 to 
become the cultural centre of Adelaide 
life. The Institute was not only a centre of 
education it also housed the Society of 
Arts’ School of Design, the first and oldest 
art school in Australia. 
The chapter also follows the career of 
Charles Hill, the first Master of the School 
of Design, both as an artist and teacher. 
The teaching methods and drawing models 
(see Harding’s Drawing book above) used at 
Hill’s own Adelaide School of Art, which he 
set up in 1855, shortly after his arrival in 
South Australia, are also examined.
The chapter also features descriptions 
of the annual exhibitions which were 
held by the Society of Arts not only as a 
means of fund-raising but also as a way 
of encouraging artists to create works 
that were based around South Australian 
themes and identities. The production of 
such works was supported by the award 
of substantial prize money by the Society. 
Importantly, this second chapter covers 
the first twenty years of the work of the 
School of Design, its teaching methods, 
subjects offered and resources used. The 
copyist approach used by Hill was largely 
based on that used in the many English 
Schools of Design wherein copying from 

SASA HISTORY REPORT ... cont. from p5

James Duffield Harding, Country sketches, Medieval 
ruins, 22 x 16 cms. Stone lithograph published in 
Ackermann’s Lithographic Drawing Book, 1824.

drawing models and casts predominated. 
The chapter concludes with the resignation 
of Charles Hill as Master as a result of 
increasing criticism of the school much 
of which was aimed at Hill’s perceived 
inability to sufficiently develop the practical 
branches of mechanical, geometrical and 
architectural drawing.  
The third chapter, The Gill Years 1880s 
to 1915 traces the development of the 
schools of Painting and Design under the 
leadership of South Kensington trained 
Harry Pelling Gill. Both Chapters 3 and 4 
are scheduled for completion and sharing 
by mid December, 2015. The remaining 
four chapters are planned for completion 
by March 2016. 
Dr Jenny Aland
Adjunct Research Fellow, School of Art, 
Architrecture & Design, UniSA. 
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SASA GALLERY 
Kapi Ungkupayi/He gave us water
Tuesday 22 September - Friday 13 
November 2015 
Artists: Roma Peterman Butler, Ivy Laidlaw, 
Jennifer Mitchell, Tjawina Roberts and 
Tjayanka Woods
Curators: Mary Knights & Claire Wildish
Festival of Contemporary Aboriginal and 
Torres Strait Islander Art at the Art Gallery 
of South Australia.

We have an important story to tell. It is 
a new tjukurpa (dreaming story). It is 
a story about our culture, our faith and 
our relationship with our land. This is 
not a story that our grandmothers or 
grandfathers told us. This is our story - 
Kapi Ungkupayi. It happened to us.
Kapi Ungkupayi is an installation of new 
work by five contemporary Pitjantjatara 
artists living in the very remote Indigenous 
community of Irrunytju and Papulangkutja 
near the tri-state border of SA, WA and NT.
Partners: Art Gallery of South Australia - 
2015 Festival of Contemporary Aboriginal 
and Torres Strait Islander Art (8-18 
October). Minyma Kutjara Arts Project. 

ANNE & GORDON SAMSTAG MUSEUM OF 
ART
Hossein Valamanesh: Char Soo 
9 October – 4 December 2015 
Hossein Valamanesh is noted for 
transcendental and enigmatic works 
of art that engage with Sufi philosophy, 
ephemerality, and the intersection of 
nature and culture. Born in Tehran in 1949, 
he immigrated to Australia in 1973. Since 
making his home in Adelaide, Valamanesh 
has become one of Australia’s foremost 
contemporary artists, at the same time 
developing an international profile.

Char Soo, which is the artist’s first large-
scale new-media work, is part of the 2015 
Adelaide Film Festival. This immersive 
four-screen projection places the viewer in 
the midst of the bustling crossroad of an 
Iranian bazaar, to contemplate movement, 
human interaction and the passing of 
time. The ‘char soo’ or ‘four sides’ is also 
a metaphor for the country of Iran; itself 
criss-crossed by invasion and religious and 
cultural interaction for centuries.
Char Soo has been commissioned by 
Adelaide Film Festival with Samstag 
Museum of Art, Carriageworks, Sydney, 
University of Western Australia Cultural 
Precinct and produced by Felix Media.

David Boyd : A Darker Shade of Dark 
#1– 4
9 October – 4 December 2015 
This work is a spectacularly immersive 
video installation and a compelling sensory 
experience not to be missed. Daniel Boyd 
is best known as a painter whose theme 
of inheritance concerns the stories that 
are lost when overtaken by dominant 
colonial histories. In this artwork, the 
ubiquitous use of the iconic Papunya Tula 
‘dot’ is equally indebted to the techniques 
of Pointillism and Impressionism and 
becomes a distorting surface veil, or lens, 
through which his stories are only partially 
revealed.
Boyd’s dots also function as a metaphor for 
the corrosive effect of time and memory. 
As today’s scientists embrace the 
challenge of understanding dark matter 
– the stuff that makes up most of our 
universe – so too Boyd calls us to the 

task of truly reconciling with the land’s 
Indigenous heritage, the largest part of our 
shared history.
Daniel Boyd: A Darker Shade of Dark #1– 
4 is a Samstag Museum of Art exhibition 
in association with the Adelaide Film 
Festival and supported by the Festival of 
Contemporary Aboriginal and Torres Strait 
Islander Art, presented by the Art Gallery of 
South Australia.

Archie Moore: Les Eaux d’Amoore 
9 October – 4 December 2015 
In this elegant and unusual exhibition, 
Queensland-based artist Archie Moore has 
devised a highly original way to explore 
themes of Aboriginal dispossession and the 
colonial past.

An artist of deceptively gentle method, with 
a deeply acute, personal intent, Moore has 
worked with a master perfumer to create a 
selection of beautifully presented ‘perfume 
portraits’ for Les Eaux d’Amoore. 
These olfactory offerings venture well 
beyond the repertoire of traditional 
perfumes; they evoke the artist’s 
recollection of the diverse smells of his 
childhood in South East Queensland. For 
example ‘Presage’ is the aroma of graphite 
pencils and paper from his first day of 
school in an inhospitable, white-dominated 
society; ‘Sapphistication’, a combination 
of Brut 33 and rum is the smell of his 
sophisticated aunties. 
Les Eaux d’Amoore is a journey through 
someone else’s memory, yet it invites us to 
consider our own responses to smells that 
may or may not aid us in understanding the 
experiences and anxieties of another.
Archie Moore: Les Eaux d’Amoore is 
a Samstag Museum of Art exhibition 
in association with the Adelaide Film 
Festival and supported by the Festival of 
Contemporary Aboriginal and Torres Strait 
Islander Art, presented by the Art Gallery of 
South Australia.

AROUND THE GALLERIES : CURRENT /
UPCOMING EXHIBITIONS, EVENTS
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SASA GALLERY
KAPI UNGKAPAYI/HE GAVE US WATER
Tues 22 Sept - Fri 13 November

 
SAMSTAG MUSEUM OF ART

HOSSEIN VALAMANESH : CHAR SOO 
9 Oct - 4 December

DAVID BOYD : A DARKER SHADE OF 
DARK # 1 - 4 
9 Oct - 4 December
ARCHIE MOORE : LES EAUX 
D’AMOORE
9 Oct - 4 December  

ART GALLERY OF SOUTH AUSTRALIA 

TARNANTHI : FESTIVAL OF 
CONTEMPORARY ABORIGINAL AND 
TORRES STRAIT ISLANDER ART 
Until 17 January 2016 

FLINDERS UNIVERSITY ART MUSEUM & 
CITY GALLERY

THE WORLD IS NOT A FOREIGN LAND
26 Sept - 9 November

ADELAIDE TOWN HALL GALLERY

GHOSTLY NATURE - PART 2
8 October - 4 December 

For more information about 
upcoming events visit 
www.friendsofsasa.com

UPCOMING EVENTS

CONTACT US

FRIENDS SASA

SA School of Art

University of South Australia

GPO Box 2471

Adelaide SA 5001

E: info@friendsofsasa.com

BECOME A MEMBER / DONATE
Individual $35
Joint $50
Institutional $100
Student $20
Life Membership available $350

FOLLOW US
www.friendsofsasa.com
www.facebook.com/friendsasa
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The World is not a foreign land
26 September - 9 November
Spanning three geographically and 
culturally diverse regions – the Tiwi Islands, 
the Kimberley and North-eastern Arnhem 
Land – this exhibition presents the work of 
six Aboriginal artists to examine the way in 
which the term ‘Indigenous contemporary 
art’ is conceived. Striking, and at first 
stylistically different, these works are 
juxtaposed within the exhibition to unveil 
intricate connections and relationships 
forcing us to reconsider how objects 
and practices may relate beyond the 
boundaries of existing categories. the 
artists featured include: Timothy Cook, 
Djambawa Marawili, Ngarra, Rusty Peters, 
Freda Warlapinni, Nyapanyapa Yunupingu.
This exhibition is an Ian Potter Museum 
of Art and NETS Victoria touring exhibition 
curated by Quentin Sprague and is 
presented as a part of TARNANTHI: Festival 
of Contemporary Aboriginal and Torres 
Strait Islander Art.

FLINDERS UNIVERSITY ART MUSEUM & 
CITY GALLERY 

Ngarra, Untitled, 1998, fibre tipped pens on paper. 
collection of Ngarra Estate, courtesy Mossenson 
Galleries, Perth.

GHOSTLY NATURE 
@ THE ADELAIDE TOWN HALL GALLERY

Ghostly Nature - part 2
Exhibition Dates: 8 October – 4 December 
2015 
Curated by Polly Dance,.this exhibition 
is the second in a two-part series that 
continues to explore the dark and haunted 
side of our natural landscape. 
This exhibition features recent painting, 
photography, sculpture and video works 
by Adelaide-based artists Aurelia Carbone, 
Sasha Grbich, Aldo Iacobelli, Heidi Kenyon, 
Hailey Lane, Brad Lay, Ian North, Amy 
Pfitzner & CJ Taylor. These artists have 
individually visited the ghosts of their 
past/present. Where smoke rises, ice 
melts, wave’s crash and nature asserts 
itself in often mysterious, yet magical 
ways that need to be seen to be believed. 

Ian North, ‘East Antarctica 1915 no. 3’, 2015, charcoal 
on inkjet pigment print. 

This Parian 
ware bust of 
Clytie, was 
one of the 
most popular 
of the prizes 
awarded in 
the Art Unions 
held by the 
Society of Arts 
in the 1860s 
& 1870s. 

This Parian Ware Bust of Clytie is located on the 
Mantlepiece in the Billiard Room of the Ballaarat Club - 
Dana Street, Ballarat. Click here for more information.
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